




"When two people meet and it's the right combination, 

it does ground you suddenly," says Sophie, who appeared 

on-screen with her future husband in the 2009 movie Bur­

lesque Fai,ytales but has known him for seventeen years. 

Sophie is also expecting the couple's first child, which 

has guided both the design of her Valentino couture wed­

ding dress and her choices for the red carpet, where she 
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Mothers to be, from Angelina Jo­

lie to Emily Blunt, Kate Winslet, and, 

recently (and triumphantly), Blake 

Lively, have been widely commended 

for their frank celebration of what 

was once considered an "interesting 

condition" that required an expectant 

mother to virtually disappear from 

public view. Sophie's approach is 

subtler. There is a discernible baby 

bu,mp, but she has Limbs like a cham-

pion whippet. The austere, gently 

A-line black dress that Margiela's

John Galliano designed for her to wear to the BAFTAs, 

and the scarlet column that Lanvin's Alber Elbaz made 

her for the Academy Awards, were both deliberately 

sleeveless, to draw attention to her elegant arms and ac­

knowledge but not emphasize her pregnancy. 
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Valentino's couture house works with about 25 brides 

a year and generally requires six months to produce a 

gown. Sophie's ensemble was raced through in three 

months. For her first meeting with the designers in 

Rome, she spent three hours reviewing her ideas and 

discussing their process, "which was in itself very in­

spiring," she says. "From the directorial point of view, I 

see opera in it, I see art, I see theater. There's a narrative 

of the individual and the occasion and the setting that 

is utterly unique." 

She showed Chiuri and Piccioli images of the 

church and the Daphne du Maurier landscape where 

she planned to wed, and her elaborate mood board, 

which included details of William Morris designs of 

scrolling flowers and foliage (a motif picked up in the 

marine-blue wedding invitation); Klimt landscapes; 

the playful watercolors of William Blake; The Hunt 

of the Unicorn tapestries at the Cloisters, and Cecil 

Beaton's romantic ilnage of Lady Lucinda Lan1bton at 

her 1965 wedding, an Anna Karenina m white ermine 

and velvet swathed i11 tulle. 

The designers decided on a high-waisted medieval 

gown with high neck and long sleeves. For Sophie, it 

evokes the lines of the dress in Jan van Eyck's sublime 

1434 Arnoljini Portrait, in which the 1nerchant's pre­

sum.ed bride holds the folds of her robe to drape over 

her stomach, artfully suggesting her future fertility. They 
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